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‘ALICE IN WONDERLAND’ MOVIE TEXTS  
 
By: 
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ABSTRACT 
As English has become a universal language, at the same time, there is 
a growing demand to use it for communication the form of popular science, 
magazines, story books and also movies. Most of these works are translated 
into many languages, including Bahasa Indonesia. Foreign movies, especially 
the English ones, get into Indonesia at an increasing rate each year. For the 
sake of those who do not understand English, the English movie text has to be 
translated before it can be put onto cinema. The aim of this research is to 
describe the meaning accuracy of English – Bahasa Indonesia ‘Alice in 
Wonderland’ movie texts and to interpret the meaning accuracy in translation 
study perspective. 
This research used accuracy rating instrument to assess the meaning 
accuracy of English – Bahasa ‘Alice in Wonderland’ movie texts. This 
research applied descriptive qualitative research. The data sources of this 
research were all English dialogue expressions as the source text and its 
translation into Bahasa Indonesia movie text as the target text. The unit of data 
analysis was in the form of sentences, especially the complete sentences that 
at least consist of subject and verb, that are collected based on relevant 
theories. Some peers and the thesis consultants were asked to check, verify 
and discuss the data collected by researcher. 
This research shows that the extent of meaning accuracy of English – 
Bahasa ‘Alice in Wonderland’ movie texts are high. This movie text is a kind 
of a good translation movie text. It means that the translator successfully 
translated the source text into the target text. There are 322 complete 
sentences found in source text. Moreover, the accurate parameter got 208 
items of whole data, representing 65% of the total and therefore became the 
dominant parameter in this research.  
 
Keywords: Alice in Wonderland, meaning accuracy, movie text 
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CHAPTER 1 
INTRODUCTION 
 
This chapter consists of background of the research, focus of the 
research, objectives of the researh and significance of the research. The 
content of background of the research is the ideas and conditions about the 
research. Meanwhile, focus of the research talk about the problems, in 
question form, to be discussed in the research and then the questions of this 
research are revealed in the objective of the research. Whereas, the 
significance of the research is relate to benefit of this research for particular 
groups. 
A. Background of the Research 
As a human being, a person cannot avoid interaction with other 
people. Every country has their own language that is different from other 
countries. Bahasa Indonesia is applied in the daily life of Indonesian certainly 
differs from English. Different language can cause many problems in 
communication. It can cause our intention or message cannot be understood 
by someone whom we talk to. When we talk about communication act, it 
means that we are also talking about the translation, because the 
communication is part of the translation. It happens when the speaker and the 
interlocutor exactly understand what they are talking about. The 
communication process will not run effectively when they do not understand 
each other.  
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As English has become the universal language, at the same time, there 
is a growing demand for communicating to the public in the form of popular 
science, magazines, book story and also movie. Most of these works are 
translated into many languages, not only in English but also in Bahasa 
Indonesia. Foreign movies, especially the English ones, get into Indonesia at 
an increasing rate each year. For the sake of those who do not understand 
English, an English movie text has to be translated before it can be put onto 
cinema.  
The spoken dialogues in movie translation can be done translated by 
translating into spoken or oral target language as known dubbing or by giving 
the target language in the form of written text that displayed on screen, as 
known as subtitling. Subtitling is the most common strategy which used to 
translate the foreign movie. All pieces of information are expected to be 
transferred accurately into the target language. Ideally, the subtitles must 
represent and bring across all sense of the source language. However, it is not 
an easy job in translation as well as subtitling because some cultures in source 
language might not exist in target language. 
Meanwhile, the quality of some movie text is not satisfying due to 
factors such as piracy, uncontrollable translators and translator incompetence. 
The audience's appreciation of English movie is accordingly affected. 
Therefore, it is necessary to set up a model for assessing translation quality of 
subtitle translation, arouse people's attention to this special kind of translation 
practice, and control the quality of movie text. The aim of this research is to 
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describe the extent of meaning accuracy in English-Bahasa Indonesia movie 
texts. Whereas, the movie was chosen as the object of this research is Alice in 
Wonderland. 
B. Focus of the Research 
These movie texts are represented by and in bilingual English-Bahasa 
Indonesia text. Bilingual movie texts are the movie text which is translated 
into two different languages. In this case, English movie text as a source text 
(ST) and Bahasa Indonesia movie text as target text (TT). 
The researcher focused on analysing the extent of accuracy, especially 
the extent of meaning accuracy, of English movie text as the source text into 
Bahasa Indonesia movie text as the target text using accuracy rating 
instrument based on Kurnianingtyas’ theory. Therefore, some problems of the 
research are formulated as follows. 
1. How are the meaning accuracy the English – Bahasa Indonesia 
Alice in Wonderland movie texts? 
2. What does the meaning accuracy mean in translation study 
perspective? 
C. Objectives of the Researh 
Based on the focus of the research, the objectives of this study are: 
1. to describe the extent of meaning accuracy of English – Bahasa 
Indonesia ‘Alice in Wonderland’ movie texts. 
2. to interpret the extent of meaning accuracy in translation study 
perspective. 
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D. Significances of the Research 
The research contributes some benefits as follows. 
1. Theoretical Significance 
The research provides information about the extent of meaning 
accuracy of bilingual movie texts. Besides, the research enriches the 
theoretical of the translation theory which represent meaning accuracy 
of bilingual movie texts. 
2. Practical Significance 
The result of this study is expected to give comprehensive feedback 
not only to the professional, part time, and freelance translator but also 
to English Language and Literature students particularly for those who 
major in translation in order to overcome the barriers in translating 
meaning accuracy of bilingual movie texts especially in English-
Bahasa Indonesia movie texts. 
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CHAPTER II 
LITERATURE REVIEW 
 
A. Theoretical Review 
1. Translation 
a. Notions of Translation 
Translation has been defined into different notions. Every expert of 
translation has their own definition. Larson (1984: 3) states that translation is 
a transfer of meaning and a change of form. In the process of transferring 
meaning, it must be held constant whereas the form may change according to 
the language convention of the target expression. Meanwhile, Nida and Taber 
(1982: 12) define that translating consists in reproducing in the receptor 
language the closest natural equivalent of the source-language message, first 
in terms of meaning secondly in terms of style. Translation can be simply 
definded as transfering transfering message from source language inti target 
language in term of meaning and style. 
Catford (1965:20) defines translation as a replacement of textual 
material in one language by equivalent textual material in another language. 
In other words, savory (1968: 3) states that translation is made possible by an 
equivalent of thought that lies behind its different verbal expressions.  
Translation should be easily understood by target readers and the 
message of source text (ST) should be equivalent with target text (TT). The 
term closest natural equivalent, which is rooted in Nida‟s concept of dynamic 
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equivalent, explicitly considers about cultural aspect. Nida in Venuti (1995: 
21) argues that a translation of dynamic equivalence aims at complete 
naturalness of expression In Nida‟s work, the term naturalness of expression 
obviously signals the fluency translation which involves domestication. Nida 
in Venuti (1995: 21  also states that a translator must be a person who can 
draw aside the curtains of linguistic and cultural differences so that people 
may see clearly the relevance of the original message  
In addition, Brown and Attardo (2000: 242) refer the word translation 
as an umbrella for two activities: interpreting (of spoken language) and 
translating (of written language). It is in line with Brislin‟s definition of 
translation that languages involved in translation can be in written or spoken. 
While, Dubois in Bell (1991: 5) defines that translation is the expression in 
another language (or target language) of what has been expressed in another 
source language through preserving semantic and stylistic equivalences. They 
are performed by going from the form of the source expression into target 
expression by preserving the meaning of the source expression as faithfully as 
possible.  
Although there are some different definitions of translation given by 
many experts, it can be concluded that translation has one important point 
from its definition. There is a similar consideration about the meaning 
equivalence of the translation from the source expression into the target 
expression which requires the importance of the correct meaning equivalence. 
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b. Types of Translation 
There are several experts that explain about the type of translation. 
There are three types of translations process, Jacobson in Venuti (2000: 114), 
state that translation are Intralingual, Interlingual, and Intersemiotic.  
1. Intralingual translation or rewording is an interpretation of verbal signs by 
means of other signs of the same language. 
2. Interlingual translation or translation proper is an interpretation of verbal 
signs by means of some other language. 
3. Intersemiotic translation or transmutation is an interpretation of verbal 
signs by means of signs of nonverbal sign systems. 
And other expert, Newmark (1988: 45) said that there are eight types 
of translation: word-of-word translation, literal translation, faithful translation, 
semantic translation, adaption translation, free translation, idiomatic 
translation, and communicative Translation. 
1. Word-for- word Translation 
This type of translation can be used if the target expression has the same 
language structure as the source expression. Newmark (1988: 45) states the 
main use of word-for-word translation is either to understand the 
mechanics of the source language or to construe a difficult text as a pre-
translation process. In addition, this is usually called interlinear translation. 
2. Literal Translation 
It can be said that literal translation is the combination of the word-for-
word translation to free translation. It starts with the word-for-word 
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translation but then conforming to the target expression grammar. 
Furthermore, Catford (1965: 21) also puts literal translation into the kind of 
translation which is based on ranks. 
3. Faithfull Translation 
A translation needs to be faithful to the source expression. Newmark (1988: 
46) states that a faithful translation attempts to reproduce the precise 
contextual meaning of the original within the constraints of the TL 
grammatical structures. It transfers cultural words and preserves the degree 
of grammatical and lexical „abnormality‟ (deviation from SL norms) in the 
translation. It attempts to be completely faithful to the intentions and the 
text-realization of the SL writer. Faithful translation is always close to the 
original and it tends to emphasize on the source expression. This is applied 
in order to preserve the source language culture. 
4. Semantic Translation 
This type of translation has the similarity to the faithful translation. It is 
about the bounded of the source language culture. Newmark (1988: 46) 
states the distinction between 'faithful' and 'semantic' translation is that the 
first is uncompromising and dogmatic, while the second is more flexible, 
admits the creative exception to 100% fidelity and allows for the 
translator's intuitive empathy to the original. 
5. Adoption Translation 
This type is mainly used for plays and poetry in which the themes, 
characters and plots are usually preserved. The source language culture 
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converted to the target language culture and the text rewritten. Adaptation 
is the „freest‟ form of translation (Newmark, 1988: 46). It means that the 
translator can adapt the content of the source expression into certain 
purpose of the target expression. 
6. Free Translation 
In this type of translation, the translator is free to translate or reproduce the 
meaning as far as the translator does not change the message. Thus, the 
translator has to be able to understand the meaning of the source expression 
correctly. In case of the correctness of meaning, this type of translation 
tends to be at the higher level of equivalence in terms of the content but not 
the form. Catford (1965: 21) also puts free translation in the kind of 
translation which is based on ranks. 
7. Idiomatic Translation 
Newmark (1988: 46) states that idiomatic translation reproduces the 
'message' of the original but tends to distort nuances of meaning by 
preferring colloquialisms and idioms where these do not exist in the 
original. Idiom is the expression of the combination of two or more words 
in which the meaning cannot be drawn from each single word. Idiom is 
special expression which is related to the culture of a language. Translating 
idiom is not easy as translating common texts, thus the translator needs to 
understand about the meaning of idiom in both of the source expression 
and target expression. 
8. Communicative Translation 
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Newmark (1988: 47) states communicative translation attempts to render 
the exact contextual meaning of the original in such a way that both content 
and language are readily acceptable and comprehensible to the readership.  
It means the target reader will read the target expression as if they read the 
original one or the source expression. 
On the other hand, Catford (1965:21) defines types of translation in 
terms of extent, level, and rank.  
1. Extent 
This term was disparate into two categories.  
a. Full translation 
In a full translation, the entire text on the source expression is 
translated into target expression through translation process. 
b. Partial translation 
In partial translation, some part or parts of the source expressions are 
not translated into target expressions. 
2. Level 
a. Total translation 
Total translation is when all contents of the source expressions are 
transferred into target expressions. In this kind of translation, the 
source expressions grammar and lexis are equivalently transferred into 
target expressions. 
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b. Restricted translation 
Restricted translation is replacement of source language textual 
material by equivalent target language material.  
3. Rank 
This term is established as rank-bound translation and rank-unbound 
translation. 
a. Rank-bound translation 
In rank-bound translation an equivalent is sought in the target 
language for each word, or for each morpheme encountered in the 
source language. 
b. Rank-unbound translation 
In this sub term, equivalences are not tied to a particular rank, and the 
translator may additionally find equivalence at sentences clauses, and 
other levels.  
Additionally, in the second part of their book, Nida and Taber (1982: 
200) argued that there are two types of equivalence. The one is formal 
correspondence, and the second ones is dynamic equivalence. 
1. Formal correspondence 
Formal correspondence consists of a target language item which represents 
the closest equivalence of a source language word or phrase. 
2. Dynamic equivalence 
It is defined as a translation principle according to which a translator seek 
to translate the meaning of the original in such a way that the target 
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language wording will trigger the same impact on the target culture reader 
as the original wording did upon source text. 
They also argued that frequently, the form of the original text is 
changed; but as long as the change follows the rules of back transformation in 
the source language, of contextual consistency in the transfer, and of the 
transformation in target language, the message is persevered and the 
translation is faithful (Nida and Taber,1982: 200). 
According to Larson (1984: 15), there are two types of translation: 
Form-based and Meaning-based. The first type can be called literal 
translation, which attempts to follow the form of source language. While the 
meaning-based translation attempts to communicate the meaning of source 
language text in the natural form of the target language and it is also known as 
idiomatic translation. 
c. Translation as a Process 
The process of translation is an act of recreating meaning from the 
source language into the target language. There are some steps need to be 
followed by the translator in the process of translating text.  
Nida and Taber (1982: 33) create the model of translation process as 
follows: 
A (source)    B (receptor) 
Analysis     Restructuring 
 X                        Transfer   Y 
Figure 1: Translation process by Nida and Taber (1982: 33) 
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From the figure of translation process by Nida and Taber above, it can 
be drawn that there are three steps in translation process; (1) analysis (analysis 
the meaning of the source text), which includes the analysis of the 
grammatical relationship and the meaning of the words and combination of 
words, (2) transfer, in which the analyzed material is transfer in the mind of 
translator from language A to language B, and (3) restructuring, the 
transferred material is restructured in order to make the final message fully 
acceptable in the target language.  
Meanwhile, similar model of translation process is given by Bell 
(1991: 20). He states that the translation process is the transformation of a 
source language text into a target language text by means of processes which 
take place within memory: (1) the analysis of one language-specific text (the 
source language text, the SLT) into a universal (non-language-specific) 
semantic representation and (2) the synthesis of that semantic representation 
into a second language-specific text (the target language text, TLT). 
 
 
 
 
 
Figure 2: Translation process by Bell (1991: 20) 
Source 
Language Text 
Memory 
 
 
 
 
 
 
Target 
Language Text 
Analysis 
Semantic 
Represent 
Synthesis 
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Machali (2000: 33-39) explains that translation must be able to 
communicate or to act as “the bridges of meaning” between the manufacturers 
of the source text to the receptor text reader. Translation is an act of 
communication that conveys messages from authors to readers. In process 
translation, Machali also explains that the translation must be corrected and 
re-corrected repeatedly. 
 
Figure 3: Translation process by Machali (2000: 33-39) 
On other hand, Larson has almost similar theory about how to translate 
the source text into the target text. In his book, Larson (1984: 4) states that 
translation consists of three steps: (1) studying the lexicon, grammatical 
structure, communication situation, and cultural context of the source 
language text; (2) analyzing the source language text to determine the 
meaning; (3) reconstructing the same meaning by using the lexical and 
grammatical structure which the suitable in the receptor language and its 
cultural context. 
 
 
 
 
 
 
 
Figure 4: Translation process by Larson (1984: 4) 
Analysis 1  Transfer  Analysis 2  Transfer Correction 1  
Analysis 3  Transfer correction 2 …etc  
    
  
Source Language Receptor Language 
 
 
 
 
 
 
 
 
Text to be translated 
Discover the meaning 
MEANING 
Re-express the meaning 
Translation 
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Dealing with the steps that must be done in the translation process, in 
order to make a good translation, the translator must understand more in each 
process of translation not only in the final product. Thus, translation is not an 
easy process unless it is done carefully and correctly. Furthermore, it will 
produce a good translation with the best meaning accuracy. 
d. Definitions of Meaning 
Baker (1992: 10) defines that translation is primarily concerned with  
communication of overall meaning of strech of language. It is meaning which 
is being transfered and must be held constant, because meaning is a variable 
of great importance in a translation prosess. That is why before translating, 
meaning of the source text needs to be understood or analyze correctly before 
recorded into the target text. These meaning should then be transfered, 
encoded, and recorded into the new target language. Theoritycally, there will 
be no extra information, change of meanings or distortion of fact of the source 
text. 
Related to meaning, Halliday and Hasan (1985: 44) state that text has 
three kinds of meaning. They are ideational meaning which is divided into 
two; logical and experiential meaning, interpersonal meaning and textual 
meaning. The experiential meaning is the equivalence of the idea that we 
knew with the idea or the content of the text, while logical meaning is the 
relationship between the ideas. The interpersonal meaning is related to the 
function of point of view in the social interaction process. The textual 
meaning is the constitutions of referential information into a coherent whole.   
16 
 
In translating, translator transfers not only the form of the text into 
another form, but also the meaning of the text. Nida and Taber in their book 
The Theory and Practice of Translation (1982: 12) state that meaning must be 
given priority, for it is the context of the message, which is of prime 
importance... Since words cover areas of meaning and are not mere points of 
meaning, and since in different languages the semantic areas of corresponding 
words are not identical, it is inevitable that the choice of the right word in the 
receptor language to translate word in the source language text depends more 
on the context than upon a fixed system of verbal consistency. Moreover, 
Nida and Taber (1982: 12) state that translating consists of reproducing in the 
receptor language the closest natural equivalent of the source language 
message, firstly in terms of meaning and secondly in terms of style. 
Catford (1965: 35) defines meaning into two kinds; those are formal 
meaning and contextual meaning. Formal meaning is the form of the 
constitution of all the various formal relations in the language. In grammar, it 
could be the relation of different rank in grammatical hierarchy, the relation 
between terms in a system, the relation between a class and an element of 
structure at a higher rank, and so on. In lexis, it could be the relation of one 
lexical item and others in the same lexical set and formal co-textual 
(collocation) relations between lexical items in texts. Contextual meaning is 
the constitution of the range of situational elements which are thus found to be 
relevant to a given linguistics form. Those situational elements of the text are 
linguistically relevant related to grammatical or lexical items of the text. 
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Those situational elements which are contextually „relevant‟ to a given 
grammatical or lexical item are discovered, just as translation equivalents are 
discovered, by commutation.  
Meaning is the basic matter in translation. The translation should 
deliver the meaning of the SL text into the TL text correctly. Thus, the 
translator must understand the meaning and recognizes the types of the 
meaning well.  
e. Movie Text 
Foreign movies, especially the English ones, get into Indonesia at an 
increasing rate each year. For the sake of those who do not understand 
English, an English movie text has to be translated before it can be put onto 
cinema. There are two main categories in translation movie text, dubbing and 
subtitling, the latter of which is most often seen with movie translation 
activities. The spoken dialogues in movie translation can be done translated 
by translating into spoken or oral target language as known dubbing or by 
giving the target language in the form of written text that displayed on screen, 
as known as subtitling. 
 Subtitling is the most common strategy which used to translate the 
foreign movie. All pieces of information are expected to be transferred fully 
and equivalently in the target language. Ideally, the subtitles must represent 
and bring across all sense of the source language. In this respects are mainly 
spoken dialogues equivalently and naturally. Subtittling is different from any 
another translating text. Matsumoto (2003: 100) state that translate subtiting 
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text for movie or television programs involves very unique and interesting 
procedure which does not exist in the work of translation. 
The ideal subtitling is to translate each utterence in full and display it 
on the screen synchronically with the spoken words. However, the medium 
imposes serious constraints on full text text translation. One major obstacle is 
the limitations of the screen space. Another constraint is the duration of the 
subtitle, which depend on quantity and complexity of the text, the speed of 
dialogues, the average viewer‟s reading speed and the necessary intervals 
between subtitles. 
There are four main constraint on subtitling based on Hatim and 
Mason (2000: 430-431). 
1. The shift of mode from speech to writing. This has the result that certain 
features of speech (non-standart dialect, emphati devices such as intonator, 
code-switching and style-shifting, turn-taking) will not automatically be 
represented in the written form of target language.  
2. Factors which govern the medium or channel in which meaning is to be 
conveyed. There are physical constrains of available space (generally up to 
33 or in some cases 40 keyboard character per line, no more than two lines 
on screen) and the pace of the soundtrack dialogue (tittle may remain on 
screen for minimum of two and maximal of seven second).  
3. The reduction of the source language as the consequences of second kind 
above. That is way the translator has to ressess coherent strategies in order 
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to maximaze the irretrievability of intended meaning from a more concise 
target language version.  
4. The requirements of matching the visual image. The acoustic and the visual 
image are inseparable in movie and in translating, coherence is require 
between the subtittled text and the movie image itself. Thus, matching the 
subtitle to what actually visible on screen may at times create an additional 
contstraint. 
Gottlieb (1997: 71-72) characterize subtitles from a linguistics and 
technical perspective as: 
1. Linguistics 
a. Intralingual subtitling, deals with the production of subtitles that 
remain in the same language as the original and are used for the deaf 
or hard of hearing, or for language learners. 
b.  Interlingual subtitling. It usually used for two different language of 
subtitling. 
2. Technical 
a. Open subtitles, which is on original movie or the television version. 
All of the movie subtitling belongs with this category, as even today, 
electronic subtitling is limited to television and video. 
b. Closed subtitles, which can be voluntarily aided both to teletext and 
satelite chanels, which offer various version to different frequencies.  
Nida (1968: 178) states that in making translation of motion picture is 
simply to translate meaningfully and idiomatically to speaking- script, with 
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some general attention to overall corresponding length. This translation is then 
carefully edited by checking in against the movie as it is being shown. The 
translation is then written out on movie, which is synchronized with the 
picture. 
2. Translation Quality Assessment 
The quality of the translation is related to the level of accuracy in 
delivery of message from the source text into the target text. The extent of 
meaning accuracy is one of significant factor in translation because it can 
reflect the quality of a translation text. Nida (1969: 12) said translating 
consists in reproducing in the receptor language the closest natural equivalent 
of the source-language message, first in terms of meaning secondly in terms 
of style. 
Translation quality assessment is a method or technique that is 
assigned to measure the level of quality of translation text. It focuses in level 
of acceptability, level of accuracy and level of readability. So it is not used to 
judge its right or wrong translation of a text, but rather to assess the quality of 
a translation text. 
Halliday (2001: 14) states that translation quality assessment is 
difficult to say why or even whether, something is a good translation. From 
the beginning of practicing translation, there have been always some 
evaluators, to assess the translations. All of these evaluators employed holistic 
approach, to Translation Quality Assessment, until recent years some scholars 
of translation raise the notion of equivalence in translation.  
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There are many ways to assess the quality of translation text. There are 
cloze technique and reading aloud technique, knowledge test performance test 
back-translation, equivalence-based approach accuracy rating instrument, 
readability instrument and functional approach. The accuracy rating 
instrument that proposed by Nagao, Tsuji and Nakamura in Nababan and his 
friends (2004: 42), it have four classifications to assess the meaning accuracy. 
1. Accurate 
The content of source text sentence is accurately conveyed into the target 
text sentence. The translated sentence is clearly understood to the 
evaluator and no re-writing is needed. 
2. Less Accurate 
The content of source text sentence is accurately conveyed into the target 
text sentence. The translated sentence can be clearly understood by the 
evaluator, but some words rewriting and some words change in word 
order are needed. 
3. Inaccurate 
The content of source text sentence is accurately conveyed into the target 
text sentence. The translated sentence can be clearly understood by the 
evaluator, but some words rewriting and some words change in word 
order are needed. 
4. Not Translated 
The source text sentence is not translated at all into the target text 
sentence, i.e. it is omitted or deleted. 
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3. Accuracy Rating Instrument 
Accuracy rating instrument based on Nagoya and his friend in 
Nababan and his friends considered less clear in giving limits for each 
category. Therefore, Kurnianingtyas on her postgraduate thesis gives 
modification in accuracy rating instrument indicators.  
Table 1: Accuracy Rating Instrument by Kurnianingtyas (2008: 34) 
Category Indicator 
Accurate 
 Pesan tersampaikan dengan tepat dalam bahasa target. 
(The message of the source text is accurately conveyed 
into the target text.) 
 Tidak terjadi penyimpangan / distorsi makna. (There is 
no an irregularity or a distortion of meaning.) 
 Tidak terjadi penambahan, penghilangan atau 
perubahan informasi. (There is no addition, omission, or 
different meaning.) 
 Tepat dalam pemilihan atau penggunaan istilah disetiap 
satuan terjemahan. (Selecting or using appropriate 
terminology in each translation unit.) 
Less 
Accurate 
 Pesan yang disampaikan kurang tepat dalam bahasa 
target. (The message of the source text is less accurately 
conveyed into the target text.) 
 Ada beberapa penyimpangan / distorsi makna. (There 
are some distortions of meaning.) 
 Terjadi beberapa penambahan, penghilangan atau 
perubahan informasi. (There are some additions, 
omissions or different meanings.) 
 Terdapat beberapa kesalahan dalam pemiihan atau 
penggunaan istilah. (There are some mistakes on 
selecting or using appropriate terminology in each 
translation unit.) 
Inaccurate 
 Pesan yang disampaikan tidak tepat dalam bahasa 
target. (The message of the source text is totally 
inaccurate conveyed into the target text.) 
 Terdapat banyak penyimpangan / distorsi makna. (There 
are many irregularities or distortions of meaning.) 
 Terjadi penambahan, pengurangan, atau perubahan 
informasi. (There are many additions, omissions or 
different meanings.) 
 Banyak dijumpai kesalahan dalam pemilihan atau 
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penggunaan istilah. (There are many mistakes on 
selecting or using appropriate terminology in each 
translation unit.) 
a. Accurate 
Accuracy is state of being exact or correct; the ability to do something 
skilfully without making mistakes. Besides accurate it self has two meaning. 
First, correct and true in every detail and the second is able to give 
compeletely correct information or to do something in an exact way (Oxfort 
Advanced Learner’s Dictionary, 7th edition: 11).  
Larson (1984: 485) explains that accuracy concerns about transferring 
message or meaning of source text into target text that should be fully 
transferred without any omission. Meaning accuracy can be checked by a 
careful semantic comparison of the translated text with the source text. Larson 
(1984: 486) also explains that the comparison may include factors such as 
omissions and additions, zero meaning (when the form used does not 
communicate any meaning at all) and different meaning.  
The translator should be faithful to the meaning of the original text as 
well as to the structure of the target language. The example of this category is 
 
In this sentence, the message from the source text is fully transferred 
into the target text. The translator adds no additional meaning in the target 
text. However there is a displacement position on adverb, it did not change the 
message on target text. 
ST There was once an old shomaker 
TT Dahulu kala ada seorang tukang sepatu yang sudah tua 
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b. Less Accurate 
The indicators of this category are the message of source text is less 
accurately conveyed into the target text, there are some meanings distortion 
from source text into target text, any some omission, addition or different 
meaning, there are some mistakes on choosing the meaning. 
  
In this sentence there are some meaning distortions which are chosen 
by translator. The first mistake is in word “that” that translated into “ini”. The 
word “ini” in Bahasa Indonesia means “kata petunjuk terhadap sesuatu yang 
letaknya tidak jauh dari pembicara” (kbbi.web.id/ini) (“the clue word for 
something that is located not far from the speaker”). Based on Oxford 
Advanced Learner’s Dictionary (2005: 1760) workbench is a long heavy table 
use for doing practical jobs, working with tools, etc. Besides, kursi is “tempat 
duduk yang berkaki dan bersandaran” (kbbi.web.id/kursi) (“seating legged 
and lean”). Those mistakes make meaning from source text is less accurate 
into the target text. 
c. Inaccurate 
Realizing that meaning is important thing in translation, a translator 
needs to workhard at getting across the meaning. Sometimes, translator to add 
some extra information which was not really in the source language for 
ST That 
evening 
the 
shoemaker 
Sat at his 
workbench 
and carefully cut 
out 
the leather 
TT Malam 
ini 
si tukang 
sepatu 
duduk di kursi 
kerjanya 
dan dengan 
hati-hati 
mulai memotong  kulit 
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adjustment, ommits some pieces of informaion, or even makes mistakes in the 
analysis of the source text in transfer proses and different meaning result. 
The indicators of inaccurate are the message of source text is 
inaccurately conveyed into the target text, the meaning distortion is happen, 
has omission, addition or different meaning, and, there are many wrong 
meaning. 
 
The message from the source text totaly not conveyed into target text. 
The translator changes the form of the sentence, from negative sentence 
become positif sentence.  
4. Alice in Wonderland 
a. Film Production 
Alice in Wonderland is a 2010 American computer-animated / live 
action fantasy adventure film directed by Tim Burton, written by Linda 
Woolverton, and released by Walt Disney Pictures. The film stars Mia 
Wasikowska, Johnny Depp, Helena Bonham Carter, Anne Hathaway, Crispin 
Glover, Michael Sheen, Matt Lucas and Stephen Fry.  
The film is inspired by Lewis Carroll's 1865 fantasy novel Alice's 
Adventures in Wonderland and its 1871 sequel Through the Looking-Glass. 
Wasikowska plays the now nineteen-year-old Alice who 13 years after her 
previous visit, returns for the first time as a young woman. She is told that she 
ST I doubt they will notice if We never arrive 
TT Aku ragu dia akan menyadari kalau kita akan datang 
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is the only one who can slay the Jabberwocky, a dragon-like creature 
controlled by the Red Queen who terrorizes Underland's inhabitants.  
The film premiered in London at the Odeon Leicester Square on 
February 25, 2010, and was released in Australia on March 4, 2010, and the 
United States and the United Kingdom on March 5, 2010, through IMAX 
3D and Disney Digital 3D, as well as in traditional theaters. Despite its short 
theatrical release window and mixed reviews, the film grossed over $1.02 
billion worldwide. At the 83rd Academy Awards, Alice in Wonderland won 
for Best Art Direction and Best Costume Design. As of April 2012, it is 
the tenth highest-grossing film of all time. 
b. Plot Summary 
Troubled by a strange recurring dream and mourning the loss of her 
beloved father, nineteen-year-old Alice Kingsleigh attends a garden party at 
Lord Ascot's estate, where she is confronted by an unwanted marriage 
proposal and the stifling expectations of the society in which she lives. Unsure 
of how to reply, and increasingly confused, she runs away to chase after a 
rabbit in a blue waistcoat, and accidentally falls into a large rabbit hole. She is 
transported to a world called Underland, where she is greeted by the White 
Rabbit, the Dormouse, the Dodo, and Tweedledum and Tweedledee. They 
argue over her identity as "the right Alice", who it is foretold will slay the Red 
Queen's Jabberwocky on the Frabjous Day and restore the White Queen to 
power.  
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The Knave informs the Red Queen that Alice has returned and 
threatens her reign, and the soldiers are ordered to find Alice immediately. 
Meanwhile, the wandering Alice encounters the Cheshire cat, who takes her to 
the March Hare and the Hatter. On the way to the White Queen's castle, Hatter 
relates the terror of the Red Queen's reign, and comments that Alice is not the 
same as she once was. The Hatter helps Alice avoid capture by allowing him 
to be seized instead. Later, Alice is found by Bayard the Bloodhound, who 
wishes to take her to the White Queen, but Alice insists upon helping the 
Hatter, so they go to the Red Queen's castle.  
The Red Queen is unaware of Alice's true identity and therefore 
welcomes her as a guest. Alice learns that the Vorpal Sword (the only weapon 
capable of killing the Jabberwocky) is locked away in a case inside the 
Bandersnatch's cage. The Knave crudely attempts to seduce Alice, but she 
rebuffs him. She later manages to retrieve the sword and befriend the 
Bandersnatch. The Knave finds her with the sword and attempts to arrest her. 
Alice escapes on the back of the Bandersnatch and delivers the sword to the 
White Queen. The Cheshire cat saves the Hatter from execution, and the 
Hatter calls for rebellion against the Red Queen. The rebellion is quickly put 
down by the Jubjub bird. The resistance flees to the White Queen's castle, and 
both armies prepare for battle. Alice remains unsure about the expectation for 
her to champion the White Queen, and meets with Absolem the Caterpillar. 
He reminds Alice of her past visit to Underland (which she mistakenly called 
"Wonderland" at the time) thirteen years earlier, and helps give her the 
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courage to fight the Jabberwocky and accomplish "What she must to do", 
while he becomes a pupa.  
When the Frabjous Day arrives, both the White and Red Queens 
gather their armies on a chessboard-like battlefield and send forth their chosen 
champions (amour-clad Alice and the Jabberwocky respectively) to decide the 
fate of Underland. Encouraging herself with the words of her late father, Alice 
manages to kill the Jabberwocky. The White Queen then banishes the Red 
Queen and the Knave to the Outlands, and gives Alice a vial of the 
Jabberwocky‟s blood, which will take her home. The Hatter suggests that she 
could stay in Underland, but she decides that she must go back and promises 
that she will return.  
Alice returns home, where she stands up to her family and pledges to 
live life on her own terms. Impressed, Lord Ascot takes her in as his 
apprentice, with the idea of establishing oceanic trade routes to China. As the 
story closes, Alice prepares to set off on a trading ship. Absolem, now a 
butterfly, lands on her shoulder. Alice recognizes him and greets him before 
he flutters away. 
B. Conceptual Framework and Analytical Construct 
1. Conceptual Framework 
In this research, the first framework of this study is related to the 
extent of meaning accuracy represented in Alice in Wonderland. However, the 
second framework is to interpret the extent of that meaning accuracy in 
translation studies perspective. Nida and Taber (1982: 12) define that 
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translating consists in reproducing in the receptor language the closest natural 
equivalent of the source-language message, first in terms of meaning secondly 
in terms of style. Translation can be simply definded as transfering transfering 
message from source language inti target language in term of meaning and 
style. 
In translation, there are lingual translation and non-lingual translation. 
This study is a study which deals with lingual translation since the study 
involves languages. This study uses the theory of Jakobson (in Venuti, 2000: 
114) which states that there are three types of translation i.e. intralingual 
translation, interlingual translation, and intersemiotic translation. Intralingual 
translation is an interpretation of verbal signs by means of other signs of the 
same language. Interlingual translation is an interpretation of verbal signs by 
means of some other language. Meanwhile, intersemiotic translation is an 
interpretation of verbal signs by means of signs of nonverbal sign systems. 
In this case, the concept of interlingual translation is applied in this 
study, since there are two different languages are analyzed, English 
expression and Bahasa realization. Jakobson states that interlingual translation 
involes some other language which means two or more languages involved. In 
other words, in interlingaul translation, it can be bilingual translation or 
multilingual translation. It is clear that this study is bilingual translation which 
engages two different languages. This study analyzes the English text version 
of Alice in Wonderland with its Bahasa Indonesia subtitling text. 
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Therefore the bilingual translation, espesially in the movie has two 
main categories. There are dubbing and subtitling, the latter of which is most often 
seen with movie translation activities. The spoken dialogues in movie translation can 
be done translated by translating into spoken or oral target language as known 
dubbing or by giving the target language in the form of written text that displayed on 
screen, as known subtitling. In this research, researcher use subtitling text as her data 
analysis.  
The researcher analyzes the expressions in sentences form in the both 
languages. She applies Nababan and his friends‟ theory to analize the extent 
of meaning accuracy from source text into target text. Nababan and his friends 
state that the quality of translation should consist of three aspects, namely 
accuracy, acceptability and readability. The reseacher use one of the 
parameters to assess the quality of the translation which is called the Accuracy 
Rating Instrument proposed by Nagao, Tsuji and Nakamura in Nababan and 
his friends (2004: 61) that was modified by Kurnianingtyas on her 
postgraduate thesis entitled “Kualitas Hasil Penerjemahan Individu dan 
Kelompok” (2008).  
This accuracy rating instrument consist of three indicators, there are 
accurate, less accurate and inaccurate. A datum can be accurate when the 
message of source text sentence is accurately conveyed into the target text, 
there is no meaning distortion, it has no omission, addition or different 
meaning, and, it has same meaning between source text and target text.  
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 Example of accurate indicator: 
In this sentence, the message from the source text is fully transferred 
into the target text. The translator adds no additional meaning in the target 
text. The all meaning in the source text is transferred into the target text 
accurately. 
The second indicators are less accurate, a datum can be less accurate 
when the message of source text is less accurately conveyed into the target 
text, there are some meanings distortion from source text into target text, any 
some omission, addition or different meaning, there are some mistakes on 
meaning of target text. 
Example of less accurate: 
 
In this sentence there are some meaning distortions which are chosen 
by translator. The translation of riding boots into sepatu bot in target text is 
less accurate, because riding boots mean the boot that used for riding a horse. 
Whereas, sepatu bot is boot in general, not specific for ride a horse. 
ST At 
last 
all his 
money  
was gone 
And the 
shoemaker 
had only  enough 
leather left 
to make one pair 
of shoes 
TT Suatu 
hari 
semua 
uangnya 
habis 
dan tukang 
sepatu itu 
hanya 
memiliki 
bahan kulit 
yang cukup 
Untuk 
membuat 
sepasang 
sepatu 
ST There,on the 
bench, 
was a fine pair of 
ladies‟ shoes 
and perfect pair of riding 
boots 
TT Diatas 
bangku itu 
ada sepasang sepatu 
perempuan yang cantik 
dan sepatu bot yang benar-
benar mengagumkan. 
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The indicators of inaccurate are the message of source text is 
inaccurately conveyed into the target text, the meaning distortion is happen, 
has omission, addition or different meaning, and, there are many meaning 
distortion. 
Example of inaccurate indicator: 
 
The meaning from the source text totaly not conveyed into target text. 
The translator changes the form of the sentence, from negative sentence 
become positif sentence. This change can cause miss understanding for the 
reader. 
2. Analytical Construct 
This study aims at analyzing the extent of meaning accuracy of Alice 
in the Wonderland movie text in its Bahasa Indonesia movie text and to 
interpret the extent of meaning accuracy in translation studies perspective. 
Based on many theories and steps from many experts of translation above, this 
is the analytical contruct. 
ST I doubt they will notice if we never arrive 
TT Aku ragu dia akan menyadari kalau kita akan datang 
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CHAPTER III 
RESEARCH METHOD 
 
A. Research Type 
This research is descriptive qualitative research. According to Bodgan 
and Binklen (1982: 28) descriptive qualitative research concerns providing 
description of a phenomenon that occurs naturally without any intervention of 
an experiment or an artificially contrived treatment. It provides natural data 
and the researcher did not apply any treatment and experiment. Meanwhile, 
content analysis method is applied to analyze the data in relation into their 
context. 
In other words, this study was accomplished by analyzing product of 
the two subtitling movie texts. The method analyzed deeper into the data and 
combines them to the theory to get the best research result. However, in the 
acquisition of qualitative research, quantitative data might present. It was 
because this study also employed a little bit number (quantitative analysis) to 
support the analysis of the data. 
According to Vanderstoep (2009: 167), the researcher of qualitative 
study imposes the cultural, social, and personal identity on any interpretation 
of the research participant’s experience. Qualitative study reveals things about 
the culture, history, and values that may not have thought about. Besides, 
qualitative research is descriptive. Description is essential for understanding. 
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Therefore, based on Vanderstoep (2009: 167) the goal of qualitative research 
is to understand the view point of research participant or research object. In 
addition, qualitative research employs some methods, one of which is analysis 
some types of texts. 
B. DataType  
In this study, the data are taken from the original movie text and its 
translation in Alice in Wonderland movie. The main data are all English 
dialogue expressions as the source text and its translation into Bahasa 
Indonesia movie text as the target text. The researcher collected the data in the 
written form from the spoken dialogues of English version and the Bahasa 
subtitle movie text. 
The unit of data analysis was in the form of sentences, especially the 
complete sentences that at least consists of subject and verb. Moreover, the 
expressions which are repeatedly mentioned with same expression in the 
target text were only taken once. However, it was re-listed in the table of 
analysis when the expression is mentioned over and over with different 
expression in the target text. 
C. Data Sources 
The data research is taken from original Bahasa Indonesia movie text 
of Alice in Wonderland movie which appear on screen. Alice in Wonderland is 
a 2010 American computer-animated or live action fantasy movie. This movie 
directed by Tim Burton, written by Linda Woolverton, and released by Walt 
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Disney Pictures. This movie is inspired by Lewis Carroll's 1865 fantasy novel 
entitled Alice's Adventures in Wonderland. 
D. Data Collection 
The researcher applied several steps in collecting the data. The first 
step, the researcher made the transcript of English text version which contains 
movie dialogues into its Bahasa translation movie text. For the second step, 
she made a data table that consisted criteria of meaning accuracy and 
inaccuracy. Then, only the data that supports the research formulation were 
taken to be analyzed. The data supports are the data that contains accuracy 
rating instrument criteria in both English and Indonesian version. All of the 
data were summarized in the data sheet. The data sheet is based on the 
category of accuracy rating instrument as follows: 
Code 
No.: Number 
ST:  Source Text 
TT: Target Text 
 
ARI: Accuracy 
Rating 
Instrument 
 
A: Accurate 
LA: Less Accurate 
Ina: Inaccurate 
 
Table 2: Data Sheet Analysis 
No. 
Sentences ARI 
ST TT A LA Ina 
1. Charles, you have 
finally lost your senses. 
Charles, kau akhirnya kehilangan 
akalmu. 
   
2. This venture is 
impossible. 
Petualangan ini mustahil.    
3. Gentlemen, the only 
way to achieve the 
impossible is to 
believe it is possible. 
Tuan-tuan, satu-satunya cara 
untuk mencapai hal yang 
mustahil adalah berpikir bahwa 
itu mungkin. 
   
4. That kind of thinking 
could ruin you. 
Pemikiran semacam itu bisa 
menghancurkanmu. 
   
5. I'm willing to take 
that chance. 
Aku bersedia untuk mengambil 
kesempatan itu. 
   
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E. Research Instruments 
Lincoln and Guba in Vanderstoep (2009: 188-189) states that the best 
instrument for qualitative naturalistic inquiry is the human. Based on that 
theory, the main instrument in this research is the researcher herself. 
Meanwhile, the secondary instrument to support this research she used Kamus 
Besar Bahasa Indonesia online version (www.kbbi.web.id) to check every 
single word in Bahasa Indonesia form, Oxford Advances Learner’s dictionary 
7
th
 edition by Sally Wehmier as chief editor, Colin McIntosh, Joanna Turnbull 
as editors and Michael Ashby as phonetics editor. She also used other 
dictionary to check out the meaning of single word that appears in screen. She 
uses Kamus Inggris – Indonesia by Hasan Shadily and John M. Echols as 
editors. Besides, in collecting the data the researcher applied the data sheet to 
record, to identify and to analyze the data. 
Based on Moleong (2001: 121), in qualitative research, the researcher 
plays the role as the designer, the data collector, the analyst, the data 
interpreter, and eventually the reporter of the research findings. In this study, 
the researcher was the one who collected and processed the data, starting from 
the raw to the final data. 
F. Data Analysis 
Bogan and Biklen (1982) in Suharso (2006: 18) define qualitative data 
analysis as working with data, organizing it, breaking it into manageable 
units, synthesizing it, searching for pattern, discovering what is to be learned, 
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and deciding what you will tell others. In this study, the researcher conducts 
and describes the data analysis as follows: 
1. Organizing 
In this study, the researcher writes down all of the subtitle text from each 
version. She also read and took the data from the two data sources. The 
researcher only collected the data which concern with meaning accuracy and 
inaccuracy. 
2. Categorizing 
After the researcher collected and got the raw data, the next step was to 
categorize the raw data. This is the one which used the table of analysis as 
presented in sub chapter of data collection. 
3. Identifying and Classifying 
The next step was identifying and classifying the data. After the data were 
collected, the researcher identifying and classifying the data into relevant 
categories provided. It was the most difficult step to do as this required a 
good and deep understanding on the theories employed. The words, 
phrases and sentences found as the data were indentified and classified into 
categories that employ the theories of meaning accuracy and inaccuracy. 
Similar data was classified as one datum in table analysis. It means that no 
datum is repeated. 
4. Analyzing 
In this step, the data were counted one by one according to the 
categorization system. Analyzing the degree of accuracy to make 
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inferences which are use to determine the quality of translation based on 
the occurrence of its criterion. The influences were based on the total 
frequency of occurrences of each criterion. At the end of this step, all 
percentages of the existence of each type could be seen.  
5. Reporting 
The last step to finish was to report the findings and the conclusion of the 
findings. After analyzing the data and got the percentages of the occurrence 
of accuracy and inaccuracy, the researcher divided the result as two 
categories. The meaning translation of target text said to be an accurate if 
the occurrences of the accurate meaning are more than 50%. Then if it less 
than 50%, means that the target text are inaccurate. 
G. Trustworthiness 
Establishing trustworthiness ensure the quality of the findings are 
worthy of attention. Many different strategies are employed in qualitative 
research to establish trustworthiness and the researchers should report on the 
method they employed. 
The basic question of trustworthiness, according to Lincoln and Guba 
(1985) is simple: “How can an inquirer persuade his or her audiences that the 
researcher findings of an inquiry are worth paying attention to?” (p. 290). 
They have identified one alternative set of criteria that correspondent to those 
typically employed to judge qualitative work. The set of criteria are 
credibility, dependability, transferability, and confirmability. 
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In Suharso (2006:18) explains there are five common types of 
triangulation to enhance the trustworthiness. First type of triangulation is by 
source: data is collected from different sources. The second one is by 
methods: the different data collection strategies are used. The third one is by 
researcher: involving the use of more than one researcher to analyze the data, 
develop and test the coding scheme. The fourth type is by theorist: multiple 
theories and perspectives are considered during data analysis and 
interpretation. And the last is member checking: it can be done in several 
ways, including mailing a written copy of the findings to each participant or 
holding a follow-up meeting of focus group. In this study, the researcher 
concerned the triangulation by theories. The researcher applied some theories 
of translation, translation quality assessment and meaning accuracy to analyze 
and interpret the data. After collecting and analyzing the data, the researcher 
recheck her findings by re-reading the texts, re-checking the data source, the 
method, and theories employed by the researcher, as well as re-comparing the 
data with the relevant theories.  
The researcher needs help from some experts called consultant. The 
consultation with her consultants, Mr. Asruddin Barori Tou, Ph.D. and Mr. 
Yosa Abduh Alzuhdy, M. Hum, was done regularly from the beginning till the 
end. Besides, as member checking, the researcher asked some friends to listen 
and read to the researcher’s ideas. In this study, there were two triangulators, 
Husnul Hayati, S.S and Indra Kusuma R, S.S who study in the same major, 
English language and literature. 
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CHAPTER IV 
RESULTS AND DISCUSSION 
 
This chapter consists of the finding or result of the data analysis and 
the discussion about that finding. The findings present the data found 
especially their frequency appearances based on accuracy rating instrument 
parameter by Nagao, Tsuji and Nakamura in Nababan (2004:61) which is 
modified by Kurnianingtyas (2008: 34). However the discussions are consist 
of detail explanation of the data findings according to the research problems 
formulated. 
A. Finding 
In this research, researcher found and wrote 322 complete sentences, 
including major and minor sentences, as the data analysis. It taken from the 
English movie text of Alice in Wonderland movie as a source language then 
analyze the Bahasa Indonesia subtitling movie text that appear in screen as a 
target text. The finding present into table form and pie chart form. This table 
below provided to present the frequency and the percentage of the data found 
based on the parameter of accuracy rating instrument. 
Table 3: Result Table of Accuracy Rating Instrument 
No. Category Frequency Percentage 
1. Accurate 208 65% 
2. Less Accurate 84 26% 
3. Inaccurate 30 9% 
 Total 322 100% 
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According to accuracy rating instrument by Kurnianingtyas, there are 
three parameters to assess the accuracy. The parameters are accurate, less 
accurate and inaccurate. Therefore based on those parameters, the researcher 
found accurate are 208 items or 65% in percentage, less accurate are 84 items 
or 26% and inaccurate 30 items or 9%. The pie chart below is based on the 
data table above for deeper explanation: 
 
Figure 6: Accuracy Rating Instrument Data Chart 
 
Therefore from the data finding above, the highest percentage of this 
data belongs to accurate with 65%. It is more than 50%. It means that the 
translator is accurately transferring meaning of source text into target text 
without omission, addition and different meaning. In other words, the message 
of source text sentence is accurately conveyed into the target text sentence. 
Accurate 
65% 
Less Accurate 
26% 
Inaccurate 
9% 
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There is no meaning distortion in target text. There is no omission, addition or 
different meaning. It has correct diction on each word of target text. 
B. Discussion 
This part contains the discussions of the analyzed data in the thesis. It 
will be divided into the parts based on the problems formulated in the chapter 
one. The first part is to describe the extent of meaning accuracy of English – 
Bahasa Indonesia „Alice in Wonderland’ movie texts. The second part is to 
interpret the extent of meaning accuracy in translation studies perspective. 
The analysis of those parts will be based on the data finding. 
1. The Meaning Accuracy 
In this first point, researcher will discuss about the meaning accuracy 
of Alice in the Wonderland movie and its Bahasa Indonesia subtitle based on 
data findings above. The one of the parameters used in the assessment of the 
quality of the translation is the accuracy rating instrument proposed by Nagao, 
Tsuji and Nakamura, namely accurate, less accurate, inaccurate and not 
translated. Besides, based on Larson‟s theory, there are four indicators to 
determine an inaccuracy. They are omission, addition, different meaning and 
zero meaning.  
The data were discovered from the English dialogue of Alice in 
Wonderland movie and compared to the subtitling text in Bahasa Indonesia. 
The researcher employs the third edition of Oxford Advanced Learner’s 
Dictionary and Kamus Inggris – Indonesia by Hasan Shadily and John M. 
Echols to check out the meaning of single word that appears in screen. 
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a. Accurate 
Based on data finding, this category is the most frequent appears. It‟s 
65% of 100% or 208 data from 322 data. The translation text can be 
categorized as accurate when the message of source text sentence is accurately 
conveyed into the target text sentences, there is no meaning distortion, there is 
no omission addition or different meaning, and have correct diction on each 
word of target text. Some examples are presented as follows: 
Table 4: The Examples of Accurate 
Data Source Text Target Text 
1. Charles, you have 
finally lost your senses. 
Charles, kau akhirnya kehilangan akalmu. 
4. That kind of thinking 
could ruin you. 
Pemikiran semacam itu bisa 
menghancurkanmu. 
60. You'll soon be 20, Alice. 
That pretty face won't 
last forever. 
Kau akan segera berumur 20 tahun, Alice. 
Wajah cantik itu tidak akan berlangsung 
selamanya. 
 
(Datum number 1) 
ST: Charles, you have finally lost your senses. 
TT: Charles, kau akhirnya kehilangan akalmu. 
Those sentences have accurate meaning. The message in source text is 
fully accurate transferred into target text. However the translator omits word 
“have”, it does not change any message in target text. 
(Datum number 4) 
ST: That kind of thinking could ruin you. 
TT: Pemikiran semacam itu bisa menghancurkanmu. 
In this sentence, the message from the source text is also fully 
transferred into target text. The source text also translated with no omission or 
45 
 
 
addition into the target text. It means that the message from the source text is 
fully transferred into the target text. There is no additional information is 
needed. 
(Datum number 60) 
ST: You'll soon be 20, Alice. That pretty face won't last forever. 
TT: Kau akan segera berumur 20 tahun, Alice. Wajah cantik itu tidak 
akan berlangsung selamanya. 
There is additional word in target text, but this additional word is not 
change the meaning of the source text. This additional information is giving 
more information in target text itself. The additional words “berumur” and 
“tahun” make word “twenty” clearly understood for reader. 
b. Less Accurate 
This category got 26% or 84 data from the whole data finding. The 
translation text can be categorized as less accurate when the message of 
source text is less accurately conveyed into the target text, there are some 
meanings distortion from source text into target text, there is omission, 
addition or different meaning but do not completely change the meaning and 
there are some mistakes on word diction of target text. 
Table 5: The Examples of Less Accurate 
Data Source Text Target Text 
3. Gentlemen, the only way to 
achieve the impossible is to 
believe it is possible. 
Tuan-tuan, satu-satunya cara untuk 
mencapai hal yang mustahil adalah 
berpikir bahwa itu mungkin. 
17. What if it was agreed that 
''proper'' was wearing a codfish 
on your head, would you wear 
it? 
Bagaimana jika disepakati bahwa 
"benar" mengenakan Codfish di 
kepalamu, akankah kau 
memakainya? 
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(Datum number 3) 
ST: Gentlemen, the only way to achieve the impossible is to believe it is 
possible. 
TT: Tuan-tuan, satu-satunya cara untuk mencapai hal yang mustahil adalah 
berpikir bahwa itu mungkin. 
In this case, datum number three is categorized as less accurate. The 
translator translates word “believe” into “berpikir”. It has different meaning. 
According to Oxford Advanced Learner’s dictionary, “believe” is “to think 
that something is true or possible, although you are not completely certain” 
(2005: 128). Besides, in bahasa “berpikir” means “menggunakan akal budi 
untuk mempertimbangkan dan memutuskan sesuatu; menimbang-nimbang 
dalam ingatan” (kbbi.web.id/pikir), (use reasonable to consider and decide 
something). It causes the different meaning between source text and target 
text. 
(Datum number 17) 
ST: What if it was agreed that ''proper'' was wearing a codfish on your 
head, would you wear it? 
TT:  Bagaimana jika disepakati bahwa "benar" mengenakan Codfish di 
kepalamu, akankah kau memakainya? 
There is a word that not translated. The translator keeps the original 
word to the target text. The word “codfish” is better to translate into “ikan 
cod” based on Oxford Advanced Learner’s dictionary codfish means “a large 
sea fish with white flesh that is used for food” (2005: 286). Based on the 
criteria of less accurate, it called wrong diction. However, this wrong diction 
not changes the meaning in target text at all. 
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c. Inaccurate 
Inaccurate category is the third category of accuracy rating instrument 
based on Kurnianingtyas‟ theory. The indicators of inaccurate category are the 
message of source text is inaccurately conveyed into the target text, the 
meaning distortion is happen, it has omission, addition or different meaning 
and there is much wrong diction. This category got 9% or 30 data. Table 
below is the some examples taken from data sheet analysis: 
Table 6: The Examples of Inaccurate 
Data Source Text Target Text 
12. I doubt they'll notice if we 
never arrive. 
Aku ragu dia akan menyadari kalau 
kita akan datang. 
13. They will notice. Coba akan kulihat. 
 
(Datum number 12) 
ST: I doubt they'll notice if we never arrive. 
TT: Aku ragu dia akan menyadari kalau kita akan datang. 
This sentence is inacurate because the translator change the form of 
sentence from source text into target text. In source text, the form of sentence 
is negative sentences, but in target text the translator change it into positive 
sentence. It completely change the message from target text. The word 
“never” is indicate that the sentence is the negative sentence but in translation 
text there is no  negative indicator word. 
On the other hand, the translator also made mistake on word “they”. 
The translator translate that into “dia”. Pronoun “they” is second person plural 
therefore “dia” is “kata ganti orang kedua tunggal” (kbbi.web.id/dia). It means 
that “dia” is second person singular pronoun. 
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(Datum number 13) 
ST: They will notice. 
TT:  Coba akan kulihat. 
This sentence totally inacurate, because the message of source text is 
totally inaccurate conveyed into the target text. The message from source text 
totally not transferred into the target text. The translator not transferred the 
message from target text at all.  
2. The Meaning Accuracy in Translation Study Perspective 
There are some debats in how to decide whether the text is a good 
translation text or not. Some scholars have given several theories to solve that 
problem. Translation quality assesment is one of theory that they used to 
determine a text. Several scholars have their own strategy of translation 
quality assessment. They are cloze technique, reading aloud technique, 
knowledge test, performance test, back-translation, equivalence-based 
approach, accuracy rating instrument, and functional approach. 
In accuracy rating instrument, Nagao and his friends gave four 
criterias to assess a text. They are accurate, less accurate, inaccurate, not 
translated. In this research, researcher focuses in meaning accuracy of 
translation movie texts. A translation movie text is considered to be accurate if 
it conveys the meaning of source text to the target text correctly.  
In this research, the researcher tries to analyze the meaning accuracy 
of English movie text as the source text into Bahasa Indonesia movie text as 
the target text. In specifically, the meaning accuracy in translation movie text 
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entitled Alice in Wonderland the movie. In this case, more than half of the 
whole data were found by researcher are accurate. Whereas less accurate were 
in second place after accurate. In this movie, only few data are classified as 
inaccurate. 
The meaning accuracy between the source text and target text can 
effect on reader. If the reader really understands with the target text, it means 
that the translator successfully transferred the message inside the source text 
into the target text. The translation movie text can help the reader to know the 
message inside the movie. The meaning accuracy on a movie text is the 
important thing. It determines that the reader can understand the movie or not. 
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CHAPTER V 
CONCLUSIONS AND SUGESSTIONS 
 
This chapter consists of the conclusions and the suggestions drawing 
as the final part of the research summarized based on the research problems in 
the initial chapter. Some conclusions and suggestions are drawn in this 
chapter after conducting the analysis of the extent of meaning accuracy of 
English – Bahasa Indonesia ‘Alice in Wonderland’ movie texts and the 
interpreting of the extent of meaning accuracy in translation study perspective. 
A. Conclusions 
Based on the research findings and the analyses, the conclusions are 
formulated as follows: 
1. With regard to the first formulated problems of this research revealing 
the meaning accuracy employed by the translator in translating the 
Alice in Wonderland movie texts, based on the data finding in previous 
chapter, the researcher found the highest percentage of this data 
finding belongs to accurate with 65%. The total data were 322 items 
and the accurate parameter got 208 items of 322 items. It means that 
the translator successfully translates the source text into the target text. 
The target text was accurately translated by translator. However there 
are some data are less accurate and inaccurate translated into the target 
text. The appearances of less accurate parameter are less accurate are 
84 items or 26% from a whole data analysis. Meanwhile the inaccurate 
51 
 
only got 30 items or 9%. The researcher can concludes that the extant 
of meaning accuracy in this translation movie text is more than 50% or 
more than half part of the whole data analysis. 
2. In relation to the second formulated problems of this research 
discussing the meaning accuracy in translation study perspective, the 
researcher reaches the conclusion that in this translation movie text, 
the translator successfully translates this translation movie text with 
more than half of the whole data found is accurate. Even though there 
are some sentences or data that translated into less accurate and 
inaccurate. The translation movie text can help the reader to clearly 
understand what message on the movie. The meaning accuracy on a 
movie text is the important thing. It determines that the reader can 
understand the movie or not. 
B. Suggestions 
1. To The Translators 
It is suggested for the translators that in translating meaning accuracy 
of bilingual movie texts. The translator must be careful in choosing the words 
to be used in the target text. The wrong diction can cause meaning distortion 
in the target text.  
2. To the Students of English Language and Literature Majoring in 
Translation 
It is suggested to the students of English Language and Literature 
majoring in Translation that it is a chance for them to conduct such research 
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due to the scarcity of this theme. Addition, such research needs cultural and 
geographical knowledge and background either from the source language or 
the target language. Therefore, for the students desire to conduct such 
research, such knowledge is obligated to be possessed. 
3. To other researchers 
This research can be used as a reference for other researchers who 
have similar interest in translating meaning accuracy of bilingual movie texts. 
The weaknesses unavoidably appear at this research due to the limited 
theories and knowledge of the researcher. In this research, researcher limited 
the data at level of complete sentences. The researcher suggested to other 
researchers to increase the number of the data, not only at level of complete 
sentences but also at level word 
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DATA ANALYSIS 
Note:  
No.: Number 
ST: Source Text 
TT: Target Text 
ARI: Accuracy Rating Instrument 
A: Accurate 
LA: Less Accurate 
Ina: Inaccurate 
No. 
Sentences ARI 
ST TT A LA Ina 
1. Charles, you have finally lost your senses. Charles, kau akhirnya kehilangan akalmu.    
2. This venture is impossible. Petualangan ini mustahil.    
3. Gentlemen, the only way to achieve the impossible 
is to believe it is possible. 
Tuan-tuan, satu-satunya cara untuk mencapai hal yang 
mustahil adalah berpikir bahwa itu mungkin. 
   
4. That kind of thinking could ruin you. Pemikiran semacam itu bisa menghancurkanmu.    
5. I'm willing to take that chance. Aku bersedia untuk mengambil kesempatan itu.    
6. I won't be long. Aku tidak akan lama.    
7. I’m falling down a dark hole then I see strange 
creatures. 
Aku jatuh ke bawah lubang yang gelap, lalu aku melihat 
makhluk-makhluk aneh. 
   
8. What kind of creatures? Makhluk macam apa itu?    
9. I didn't know cats could smile. Aku tidak tahu kucing bisa tersenyum.    
10. Do you think I've gone round the bend? Apakah kau pikir aku sudah gila?    
11. It's only a dream, Alice. Nothing can harm you 
there but if you get too frightened, you can always 
wake up. Like this. 
Ini hanya mimpi, Alice, tak ada yang dapat membahayakanmu 
di sana, namun jika kamu terlalu takut, kau bisa bangun. 
Seperti ini. 
   
12. I doubt they'll notice if we never arrive. Aku ragu dia akan menyadari kalau kita akan datang.    
13. They will notice. Coba akan kulihat.    
14. Where's your corset? Di mana korsetmu?    
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No. 
Sentences ARI 
ST TT A LA Ina 
15. I'm against them. Aku akan melawan mereka.    
16. Who's to say what is proper? Siapa yang mengatakan apa yang "benar"?    
17. What if it was agreed that ''proper'' was wearing a 
codfish on your head, would you wear it? 
Bagaimana jika disepakati bahwa "benar" mengenakan 
Codfish di kepalamu, akankah kau memakainya? 
   
18. To me, a corset is like a codfish. Bagiku, korset adalah seperti Codfish.    
19. Father would have laughed. Ayah akan tertawa.    
20. I'm sorry. I’m tired. I didn't sleep well last night. Maafkan aku. Aku lelah. Aku tidak bisa tidur nyenyak 
semalam. 
 
  
21. Did you have bad dreams again? Apakah kamu mimpi buruk lagi?    
22. It's always the same, ever since l can remember. Ini selalu sama, sejak aku bisa mengingat.    
23. Do you think that's normal? Apakah kau pikir itu normal?    
24. Don't most people have different dreams? Tidakkah kebanyakan orang memiliki impian yang berbeda?    
25. Now, can you manage a smile? Sekarang, kau bisa tersenyum?    
26. At last, we thought you'd never arrive. Akhirnya, kami pikir kau tidak akan pernah tiba.    
27. Alice, Hamish is waiting to dance with you. Alice, Hamish sedang menunggu untuk berdansa denganmu.    
28. Now everything will have to be rushed through. Sekarang semuanya aku sudah bergegas melalui.    
29. She's been planning this affair for over twenty 
years. 
Dia telah merencanakan ini selama lebih dari duapuluh tahun. 
   
30. If only Charles were here. Kalau saja Charles ada di sini.    
31. I think of your husband often. He was truly a man 
of vision. 
Aku sering berpikir tentang suamimu. Dia benar-benar orang 
yang punya visi. 
 
  
32. I hope you don't think I've taken advantage of your 
misfortunes. 
Kuharap kau tidak berpikir aku telah mengambil keuntungan 
dari kemalangan. 
 
  
33. I'm pleased that you purchased the company. Aku senang bahwa kau telah membeli perusahaan.    
34. I was a fool for not investing in his mad venture 
when I had the chance 
Aku bodoh karena tidak berinvestasi dalam usaha ketika aku 
punya kesempatan. 
   
35. Hamish, do you ever tire of quadrille? Hamish, apakah kau pernah merasa bosan?    
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No. 
Sentences ARI 
ST TT A LA Ina 
36. I find it invigorating. Aku merasa gembira.    
37. Do I amuse you? Apakah aku menghibur kamu?    
38. I had a sudden vision of all the ladies in trousers 
and the men wearing dresses. 
Aku tiba-tiba tak melihat semua wanita pakai celana dan 
orang-orang mengenakan gaun. 
   
39. I think you will do best to keep your visions to 
yourself. 
Akan lebih baik untuk menjaga penglihatan untuk dirimu 
sendiri. 
   
40. Pardon us, sir. Miss Kingsley is distracted today. Maafkan kami, Pak. Nona Kingsley terganggu hari ini.    
41. Where's your head? Di mana kepalamu?    
42. I was wondering what it would be like to fly. Aku bertanya-tanya bagaimana rasanya terbang.    
43. Why would you spend your time thinking about 
such an impossible thing? 
Mengapa menghabiskan waktumu berpikir tentang hal yang 
mustahil? 
   
44. My father said he sometimes believed in six 
impossible things before breakfast. 
Ayahku berkata dia kadang-kadang percaya pada enam hal 
mustahil sebelum sarapan. 
   
45. Alice, meet me under the gazebo in precisely ten 
minutes. 
Alice temui aku di Gazebo persis sepuluh menit. 
   
46. We have a secret to tell you. Kami punya rahasia untuk memberi tahu padamu.    
47. If you're telling me, then it's not much of a secret. Jika kau mengatakan padaku, maka tidak rahasia lagi.    
48. If we tell her, she won't be surprised. Jika kamu mengatakan kepada kami, kami tidak akan terkejut.    
49. I wonder if your mother knows that you two swim 
naked in the Havershims' pond. 
Aku ingin tahu apakah ibumu tahu bahwa kalian berenang 
telanjang di kolam Havershim. 
   
50. There is your mother right now. Aku akan ke Ibumu sekarang.    
51. Hamish is going to ask for your hand. Hamish akan meminangmu    
52. You've ruined the surprise! Kau telah merusak kejutan!    
53. I could strangle them! Aku bisa mencekik mereka!    
54. Everyone went to so much effort to keep the 
secret. 
Setiap orang dari kami punya begitu banyak kesulitan untuk 
merahasiakannya. 
   
55. Does everyone know? Apakah semua orang tahu?    
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Sentences ARI 
ST TT A LA Ina 
56. It's why they've all come. This is your engagement 
party. 
Itulah sebabnya mengapa mereka semua datang. ini adalah 
pesta pertunanganmu 
   
57. Hamish will ask you under the gazebo. When you 
say yes... 
Hamish akan memintamu di bawah Gazebo. Ketika kamu 
mengatakan "ya"... 
   
58. I don't know if I want to marry Hamish. Aku tidak tahu apakah aku ingin menikah dengan Hamish.    
59. Who then? You won't do better than a lord. Lalu dengan siapa? Kau tidak akan melakukan lebih baik 
daripada seorang bangsawan. 
   
60. You'll soon be 20, Alice. That pretty face won't 
last forever. 
Kau akan segera berumur 20 tahun, Alice. Wajah cantik itu 
tidak akan berlangsung selamanya. 
   
61. You don't want to end up like Aunt lmogene, and 
you don't want to be a burden on Mother, do you? 
Kau tidak ingin berakhir seperti bibi Imogen dan kau tidak 
ingin menjadi beban bagi ibu, kan? 
   
62. So you'll marry Hamish. Jadi, kau akan menikah dengan Hamish.    
63. You will be as happy as I am with Lowell and your 
life will be perfect. 
Kau akan bahagia seperti aku dengan Lowell dan kau akan 
menjadi sempurna. 
   
64. It’s already decided. Itu sudah keputusan.    
65. I'll leave you to it. Aku akan meninggalkan kamu untuk itu.    
67. Do you know what I've always dreaded? Apakah kau tahu apa yang selalu aku takutkan?    
68. You're bound to produce little... imbeciles! Kau terikat untuk menghasilkan sedikit...Goblok!    
69. The gardeners have planted white roses when I 
specifically asked for red. 
Tukang kebun menanam mawar putih ketika aku secara khusus 
meminta merah 
 
  
70. You could always paint the roses red. Kau bisa mengecat merah bunga mawar itu.    
71. You should know that my son has extremely 
delicate digestion. 
Kau harus tahu bahwa anakku punya pencernaan yang halus.    
72. Did you see that? Apakah kau melihat itu?    
73. It was a rabbit, I think… Ini adalah kelinci, ku kira..    
74. I do enjoy setting the dogs on them. Aku akan mengatur anjing mereka.    
75. If you serve Hamish the wrong foods, he could get 
a blockage. 
Jika kau melayani Hamish dengan makanan yang salah, ia bisa 
mengalami penyumbatan. 
   
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76. Now, pay attention, Hamish said you were easily 
distracted. 
Sekarang perhatikan, Hamish bilang kau mudah terganggu. 
   
77. What was I saying? Apa yang aku katakan?    
78. Hamish has a blockage. Hamish mengalami penyumbatan.    
79. I couldn't be more interested, but you'll have to 
excuse me. 
Aku tidak bisa lebih tertarik, tapi kau harus memaafkan aku. 
   
80. I think I’m going mad. I keep seeing a rabbit in a 
waistcoat. 
Aku pikir aku akan menjadi gila. Aku terus melihat kelinci 
yang memakai jas. 
   
81. I can't be bothered with your fancy rabbit now. I’m 
waiting for my fiancé. 
Aku tidak dapat diganggu dengan kelinci kau suka sekarang. 
Aku sedang menunggu tunanganku. 
   
82. Did you have a fiancé?  Kau punya tunangan?    
83. He's a prince, but he cannot marry me unless he 
renounces his throne. 
Dia seorang pangeran, tapi sayang dia tidak bisa menikah 
denganku kecuali dia menemukan mahkotanya. 
   
84. Hattie's an old friend.  Hattie adalah seorang teman lama.    
85. I can see you're very close. Aku melihatmu sangat dekat.    
86. You won't mention this to your sister, will you? Kau tidak akan menceritakan hal ini kepada kakakmu, ya kan?    
87. I don't know. I’m confused. I need time to think. Aku tidak tahu. Aku bingung. Aku perlu waktu untuk berpikir.    
88. She'd never trust me again. Dia tidak pernah percaya padaku lagi.    
89. You don't want to ruin her marriage, do you? Kau tidak ingin merusak pernikahannya, kan?    
90. Me? But I’m not the one who's sneaking around 
behind her back. 
Aku? Tapi aku bukan orang yang sembunyi-sembunyi 
   
91. Hamish, you have a caterpillar on your shoulder. Ada ulat di bahumu.    
92. You will want to wash that finger. Kau pasti ingin mencuci jarimu.    
93. Alice Kingsley, will you be my wife?  Alice Kingsley... Maukah kau menjadi istriku?    
94. Everyone expects me to, and you're a lord. Setiap orang mengharapkanku, dan kau adalah Tuanku    
95. My face won't last, and I don't want to end up 
like.But this is happening so quickly. I... 
Lajangku tidak akan bertahan dan aku tidak ingin berakhir 
seperti. Tapi ini terjadi begitu cepat, aku… 
   
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96. I think... I need a moment. Aku butuh beberapa saat.    
97. It's only a dream. Ini hanya mimpi.    
98. You would think she would remember all this from 
the first time. 
Kau akan berkata dia akan mengingat semua ini dari pertama. 
   
99. You've brought the wrong Alice. Kau telah membawa Alice yang salah.    
100. She's the right one. I’m certain of it. Dia benar, Aku yakin dari sana.    
101. I told you she's the right Alice. Aku bilang dia Alice yang benar.    
102. I've been up there for weeks, trailing one Alice 
after the next, and l was almost eaten by other 
animals. 
Aku ada di luar sana selama berminggu-minggu, mengikuti 
Alice setelah berikutnya, dan aku hampir dimakan oleh 
binatang lain. 
   
103. Can you imagine? They go about entirely 
unclothed, and they do their shukm in public. 
Dapatkah kau bayangkan. Mereka sepenuhnya telanjang dan 
mereka lakukan di sana shukm didepan umum. 
   
104 How can I be the wrong Alice when this is my 
dream? And who are you,if I might ask? 
Bagaimana aku bisa menjadi Alice yang salah saat ini aku 
bermimpi? Dan siapa kau apakah aku bisa bertanya? 
   
105. We should consult Absolem. He will know who 
she is. 
Kita harus berkonsultasi Absolum. Absolem akan tahu siapa 
dia. 
   
106. I'll escort you. I'll escort you.    
107. It's not being your turn, so unfair. Ini bukan giliranmu, itu sangat tidak adil meninggalkannya!    
108. Are they always this way? Apakah mereka selalu seperti ini?    
109. You can both escort her. Kau bisa mengantar dengan lebih baik.    
110. Who is this Absolem? Siapa ini Absolem?    
111. He's wise. He's absolute. Dia Absolem, dia Absolute.    
112. You're not Absolem, l'm Absolem. Kau bukan Absolem, akulah Absolem.    
113. The question is, who are you? Pertanyaannya adalah...Siapa kau?    
114. What do you mean by that? I ought to know who I am. Apa yang kau maksud dengan itu? Aku tahu siapa aku ini.    
115. The Oraculum, being a calenderical Compendium 
of Underland. 
Oraculum, menjadi kalender compendium Underland.  
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116. It tells of each and every day since the beginning. Ini menceritakan tiap hal dan setiap hari sejak awal.    
117. Today is Griblig Day in the time of the Red Queen. Hari ini adalah hari Gribling pada masa Ratu Merah.    
118. No other swords can kill the Jabberwocky, know 
how? 
Tak ada pedang lain yang bisa membunuh Jabberwocky, tahu 
mengapa? 
 
  
119. If it ain't Vorpal, it ain't dead. Jika bukan Pedang Vorpal, ia tidak akan mati.    
120. I’m sorry. I don't mean to be the wrong Alice. Maafkan aku, aku tak bermaksud jadi Alice yang salah!    
121. This is my dream. Ini adalah mimpiku.    
122. I’m going to wake up now and you'll all disappear. Aku akan bangun sekarang dan kalian semuanya akan hilang.    
123. I could stick you, if that would help. Aku bisa memukulmu apakah itu akan membantu?    
125. Someone has stolen three of my tarts! Seseorang telah mencuri tiga tart milikku!    
126. Did you steal them? Apakah kau mencurinya?    
127. I was so hungry! I didn't mean to… Aku sangat lapar! Aku tidak bermaksud untuk...    
128. I have little ones to look after! Aku punya anak kecil untuk diurus!    
129. I love tadpoles on toast almost as much as I love 
caviar. 
Aku suka telur kodok dalam roti bakar hampir sama seperti 
kaviar kesukanku. 
 
  
130. Majesty, I have found the Oraculum. Yang Mulia...Aku telah menemukan Oraculum.    
131. It looks so ordinary for an oracle. Itu terlihat sangat biasa untuk sebuah Oraculum.    
132. I would know that tangled mess of hair anywhere. Aku tahu bahwa rambut kusut berantakan ada di mana saja.    
133. Is it Alice? Apakah itu Alice?    
134. I believe it is. Aku percaya itu.    
135. Apa yang dia lakukan dengan kekasihku 
Jabberwocky? 
What's she doing with my darling Jabberwocky? 
   
136. She appears to be slaying it. Dia tampaknya akan membunuhnya.    
137. She killed my Jabber-baby-wocky? Dia membunuh Jabberwocky -ku?    
138. Not yet, but it will happen if we don't stop her. Belum, tapi hal itu akan terjadi jika kita tidak 
menghentikannya. 
   
139. Dogs will believe anything. Anjing akan percaya apa saja.    
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140. It looks like you ran afoul of something with 
wicked claws. 
Aku melihat kau berlari dari sesuatu dengan cakar jahat. 
   
141. What are you doing? Apa yang kau lakukan?    
142. It needs to be purified by someone with 
evaporating skills, or it will fester and putrefy. 
Perlu oleh dimurnikan oleh seseorang dengan keterampilan 
menguap, atau ini akan bernanah dan busuk. 
   
143. I’ll be fine as soon as I wake up. Aku akan baik-baik saja begitu aku bangun.    
144. What do you call yourself? Kau sebut dirimu siapa?    
146. All I want to do is wake up from this dream. Semua yang ingin kulakukan adalah terbangun dari mimpi ini.    
147. I will take you to the Hare and the Hatter, but that's 
the end of it. 
Aku akan membawamu ke Hare dan Hatter, tetapi setelah ini 
berakhir. 
   
148. McTwisp brought us the wrong Alice. Dia ini dua kali membawa Alice yang salah.    
149. You're absolutely Alice. I’d know you anywhere. Kau sepenuhnya Alice. Aku tahu kau di mana saja.    
150. We need to get on to the Frabjous Day. Kita perlu untuk mendapatkan Hari yang baik.    
151. I'm investigating things that begin with the letter 
''M''. 
Aku sudah menyelidiki hal-hal yang dimulai dengan huruf 
"M". 
   
152. Have you any idea why a raven is like a writing 
desk? 
Apakah kau tahu mengapa sebuah gagak seperti meja tulis? 
   
153. Therefore, it is high time to forgive and forget or 
forget and forgive, whichever comes first. I’m 
waiting. 
Oleh karena itu, adalah waktu untuk memaafkan dan 
melupakan, atau memaafkan dan mengampuni manapun yang 
lebih dulu. Aku menunggu. 
   
154. All this talk of blood and slaying has put me off 
my tea. 
Semua pembicaraan darah dan pembunuhan telah 
menempatkan aku melepaskan teh. 
   
155. The entire world is falling to ruin and poor 
Chessur's off his tea. 
Seluruh dunia ini jatuh ke kehancuran dan miskin Chester 
melepaskan teh. 
   
156. What's wrong with you, Tarrant? You used to be 
the life of the party. 
Ada apa denganmu, Tarrant? kau pernah menjadi cahaya 
partai. 
   
157. You used to do the best Futterwacken in all of 
Witzend. 
Kau gunakan untuk melakukan yang terbaik Futterwacken di 
seluruh WitzEnd. 
   
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158. On the Frabjous Day, when the White Queen once 
again wears the crown. 
Suatu hari, Hari Frabjous, ketika Putih Ratu sekali lagi 
memakai mahkota. 
   
159. On that day, I shall Futterwacken vigorously. Pada hari itu aku akan Futterwacken semangat.    
160. Would you like to join us? Apakah kamu ingin bergabung dengan kami?    
161. You're all late for tea! Kalian semua terlambat untuk minum teh!    
162. We're looking for the girl called Alice. Aku mencari gadis bernama Alice.    
163. If you're hiding her, you'll lose your head. Jika kau menyembunyikan, kau akan kehilangan kepala.    
164. Would you like some cream? Apakah kau mau minum teh?    
165. Would you like a slice of Battenberg? Would you like a slice of Battenberg?    
166. What do they want with me? Apa yang mereka inginkan denganku?    
167. You are carriage, mylady. Kau akan kubawa, gadisku.    
168. I love traveling by hat. Aku suka bepergian dengan topi!    
169 I’m not slaying in anything. I don't slay, so put it 
out of your mind. 
Aku tak membunuh apa pun. Aku tak akan membunuh, jadi 
buang itu dari pikiranmu! 
   
170. Do you have any idea what the Red Queen has 
done? 
Apakah kau tahu apa yang telah dilakukan Ratu Merah? 
   
171. I couldn't if I wanted to.  Aku tidak bisa jika aku ingin.    
172. You're not the same as you were before. Kau tidak sama seperti sebelumnya.    
173. You were much more Muchier. You've lost your 
muchness. 
Kau jauh lebih kecil, muchier. Kau kehilangan muchness. 
   
174. I was hatter to the White Queen at the time. Aku adalah Hatter bersama Ratu Putih pada saat itu.     
175. High-topped clans have always been employed at 
court. 
High-topped clans have always been employed at court. 
   
176. Did you hear that? I'm certain l heard something. Kau dengar itu? Aku yakin aku mendengar sesuatu.    
177. The White Queen's castle is just beyond. Ratu Putih, ini hanya di luar.    
178. You were supposed to lead them away! The Hatter 
trusted you! 
Kau harus memimpin mereka pergi! Hatter percaya padamu! 
   
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179. They have my wife and pups. Mereka punya istri dan anak-anak anjing.    
180. I’m not the one that everyone's talking about. Aku bukan yang dibicarakan semua orang.    
181. The Hatter would not have given himself up just 
for any Alice. 
Hatter tidak akan mengorbankan dirinya untuk pedang itu, 
Alice. 
   
182. Where did they take him? Kemana mereka membawa dia?    
183. We're going to rescue him. Kita akan menyelamatkannya.    
184. I don't care. He wouldn't be there if it weren't for 
me. 
Aku tidak peduli! Dia tidak akan berada di sana, kalau bukan 
karena aku. 
   
185. The Frabjous Day is almost upon us. Hari Frabjous hampir tiba kita.    
186 You must prepare to meet the Jabberwocky. Kau harus mempersiapkan untuk memenuhi Jabberwocky.    
187. From the moment I fell down that rabbit hole, I've 
been told what I must do and who I must be. 
Dari saat aku jatuh ke lubang kelinci itu, aku telah diberitahu 
apa yang harus kulakukan dan yang pasti. 
   
188. I’ve been shrunk, stretched, scratched and stuffed 
into a teapot. 
Aku sudah menyusut, menggeliat, menggaruk dan 
memasukkan ke dalam teko teh. 
   
189. I've been accused of being Alice and of not being 
Alice, but this is my dream. 
Aku telah dituduh sebagai Alice dan bukan Alice, tapi ini 
mimpiku. 
   
190. I'll decide where it goes from here. Aku akan memutuskan kemana dia akan pergi.    
191. What brings you here? Apa yang membawamu kemari?    
192. I've come to rescue the Hatter. Aku datang untuk menyelamatkan Hatter    
193. You're not rescuing anyone being the size of a 
gerbil. 
Kau tidak akan menyelamatkan siapa pun dengan ukuran 
jarbel. 
   
194. Do you have any more of that cake that made me 
grow before? 
Apakah kau memiliki kue yang membuat aku tumbuh seperti 
sebelumnya? 
   
195. What happened to your clothes? Apa yang terjadi pada pakaianmu?    
196. I outgrew them. I have been growing an awful lot 
lately. 
Aku telah melepasnya. Aku berkembang banyak akhir-akhir 
ini. 
   
197. I tower over everyone in Umbradge. They laugh at 
me. 
Aku di atas menara semua orang di Urnbradge. Mereka 
menertawakan aku. 
   
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198. So I've come to you, hoping you might understand 
what it's like. 
Jadi aku datang kepadamu, berharap kau mengerti bagaimana 
rasanya. 
   
199. My dear girl, anyone with a head that large is 
welcome in my court. 
Sayangku, siapa pun yang memiliki kepala besar diterima di 
tempatku. 
   
200. Someone find her some clothes! Seseorang temukan beberapa pakaian kita!    
201. I love a warm pig belly for my aching feet. Aku suka perut babi hangat untuk sakit kakiku.    
202. Would you like one, Um? Apakah kau ingin satu, Humm?    
203. Where are my fat boys? You must meet them. Di mana anak laki-laki gemuk? kau harus menemui mereka.    
204. They have the oddest way of speaking. Mereka punya cara yang paling aneh untuk berbicara.    
205. Who is this lovely creature? Siapakah makhluk yang indah ini?    
206. Does she have a name? Apakah dia punya nama?    
207. I believe your name has slipped the Queen's mind. Aku percaya namamu telah masuk dalam pikiran Ratu.    
208. Her name is Um, idiot! Namanya Umm, Goblok ...!    
209. We know Alice has returned to Underland. Kami tahu Alice telah kembali ke Underland.    
210. Do you know where she is? Kau tahu di mana dia?    
211. I've been considering things that begin with the 
letter ''M.'' 
Aku telah mempertimbangkan hal-hal yang dimulai dengan 
huruf M. 
   
212. We're looking for an ''A'' word now. Where is 
Alice? 
Kami sedang mencari kata A sekarang. Dimana Alice? 
   
213. I should very much like to hate it. Aku akan sangat suka topi itu.    
214. I used that hat to the White Queen, you know. Aku dulu memiliki Ratu Putih kau tahu.    
215. Her head is so small. Kepalanya sangat kecil.    
216. It is a pimple of a head. Itu jerawat di kepala.    
217. How can he work if his hands are bound? Bagaimana dia bisa bekerja dengan tangan terikat?    
218. The trees seem sad. The trees seem sad.    
219. Have you been speaking with them? Apakah kau pernah berbicara dengan dia?    
220. Alice has returned to Underland. Alice telah kembali ke Underland.    
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221. Forgive me. I allowed her to divert from her 
destined path. 
Maafkan aku, aku membiarkan dia untuk mengalihkan dari 
jalan takdirnya. 
   
222. That is exactly where she will find the Vorpal 
sword. 
Itu persis di mana dia akan menemukan Pedang Vorpal. 
   
223. We have our champion. You've done well. Kami memiliki juara kami. Kau telah melakukan dengan baik.    
224. Without the Jabberwocky, my sister's followers 
will surely rise against me. 
Tanpa Jabberwocky, pengikut adikku akan segera bangkit 
melawanku. 
   
225. My ugly little sister, why do they adore her and not 
me? 
Adik kecilku yang jelek, mengapa mereka memuja dia tetapi 
bukan aku? 
   
226. I cannot fathom it. You are far superior in all ways. Aku tidak bisa memudarkannya. Kau akan jauh lebih unggul 
dalam segala hal. 
   
227. I know, but Mirana can make anyone fall in love 
with her. 
Aku tahu, tapi Moana dapat membuat siapa pun jatuh cinta 
padanya. 
   
228. It is good to be working at my trade again. Itu baik untuk bekerja dengan perdaganganku lagi.    
229. I’m told she keeps the Vorpal sword hidden in the 
castle. 
Aku diberi tahu bahwa ia memiliki pedang Vorpal tersembunyi 
di dalam benteng. 
   
230. The rabbit will help you. Kelinci akan membantumu.    
231. We'll go to the White Queen together. Kita akan pergi ke Ratu Putih bersama-sama.    
232. Why is it you're always too small or too tall? Mengapa kau selalu terlalu kecil atau terlalu tinggi?    
233. I'm certain she's smaller when we met. Aku yakin dia lebih kecil ketika kita bertemu.    
234. What are you doing here? Apa yang kau lakukan di sini?    
235. I am rescuing the Hatter. Aku yang akan menyelamatkan Hatter!    
236. He told me that the Vorpal sword is hidden in the 
castle. 
Dia mengatakan kepadaku bahwa Pedang Vorpal tersembunyi 
di dalam benteng. 
   
237. I don't take orders from big, clumsy, galumphing... Aku tidak menerima perintah dari yang besar, clumsy, 
galumphing... 
   
238. I know where the sword is. Aku tahu di mana pedang itu.    
239. The sword's hidden inside. Pedang tersembunyi di dalam.    
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240. I know that smell.  I know that smell.    
241. I’m not going in there. Aku tidak akan masuk ke sana.    
242. Why haven't you mentioned this? Kenapa kau tidak menyebutkan hal ini?    
243. Mallymkun, do you still have the Bandersnatch 
eye? 
Mallymkun, apakah kau masih memiliki mata Bandersnatch? 
   
244. You look stunning in that hat. Kau tampak memesona dalam topi itu.    
245. I don't wish to alarm you, but it smells as though you 
might have dropped something. 
Aku tidak ingin membunyikan alarmmu, tapi aku mencium seolah-
olah kau mungkin telah menjatuhkan sesuatu. 
   
246. I suppose this makes us even now. Aku menghendaki ini buat kita sekarang.    
247. Um forced herself on me.  Humm memaksa diriku.    
248. I told her my heart belongs to you, but she's 
obsessed with me. 
Aku mengatakan padanya hatiku milikmu, tapi dia terobsesi 
denganku. 
   
249. It mustn't be used for anything. Ini tidak boleh digunakan untuk apapun.    
250. I'm not leaving without you. Aku tidak akan pergi tanpa kamu!    
251. She will take great pleasure in taking off your 
head. 
Dia akan senang sekali memotong kepalamu. 
   
252. Majesty, Alice has escaped on the Bandersnatch 
with the Vorpal sword. 
Yang Mulia, Alice telah melarikan diri di atas Bandersnatch, 
dengan  pedang Vorpal. 
   
253. How could you let this happen? Bagaimana kau bisa membiarkan hal itu terjadi?    
254. I may have underestimated her, but we have her 
conspirators, the Hatter and a dormouse. 
Aku mungkin telah meremehkan dirinya, tapi kami punya 
komplotannya Hatter dan pintu tikus. 
   
255. The Vorpal sword is home again. The armor is 
complete. Now all we need is a champion. 
Pedang Vorpal pulang ke rumah lagi. Armor menjadi komplet. 
Sekarang yang kita butuhkan adalah seorang juara. 
   
256. You're a little taller than I thought you'd be. Kau sedikit lebih tinggi daripada aku.    
257. My sister preferred to study Dominion of the 
Living Things. 
Adikku lebih suka belajar "Dominion of the Living Things". 
   
258. I think she may have some kind of growth in there, 
something pressing on her brain. 
Aku pikir dia mungkin memiliki pertumbuhan di sana, sesuatu 
yang menekan di otaknya. 
   
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259. You can't imagine the things that go on in that 
place. 
Kau tidak dapat membayangkan hal-hal yang terjadi di tempat 
itu. 
   
260. When a champion steps forth to slay the 
Jabberwocky, the people will rise against her. 
Ketika seorang juara selangkah ke depan untuk membunuh 
Jabberwocky, orang-orang akan bangkit melawan dia. 
   
261. There's someone here who would like to speak 
with you. 
Ada seseorang di sini yang ingin berbicara denganmu. 
   
262. I thought we would settled this.  Aku pikir kami akan menetap ini.     
263. I'm Alice, but not that one. Aku Alice, tapi tidak yang satu.    
264. I said you were not hardly Alice, but you're much 
more her now. 
Aku bilang kau bukan Alice, tapi sekarang kau lebih. 
   
265. I suggest you keep the Vorpal sword on hand when 
the Frabjous Day arrives. 
Kusarankan kau jaga Pedang Vorpal sampai saat hari Frabjous 
datang. 
   
266. You seem so real. Sometimes I forget that this is 
all a dream.  
Kau tampak begitu nyata. Kadang-kadang aku lupa bahwa 
semua ini hanya mimpi. 
   
267. Will you stop doing that? Bisakah kau berhenti melakukan itu?    
268. It is a formal execution. I would like to look my 
best, you know. 
Ini adalah eksekusi formal. aku ingin tampil terbaik, kau tahu. 
   
269. I was looking forward to seeing you Futterwacken. Aku tak sabar untuk melihat kau Futterwacken.    
270. I really do love that hat. I would wear it to all the 
finest occasions. 
Aku benar-benar suka topi itu. Aku akan mengenakan pada 
semua kesempatan terbaik. 
   
271. We're going to visit my little sister. Kita akan mengunjungi adikku.    
272. I had hoped to have a champion by now. Aku punya harapan untuk memiliki seorang juara sekarang.    
273. Why don't you slay the Jabberwocky yourself? Mengapa kau tidak membunuh Jabberwocky sendiri?    
274. It is against my vows to harm any living creature. 
We have company. 
Hal ini bertentangan dengan janji untuk menyakiti makhluk 
hidup. Kita memiliki perusahaan. 
   
275. I’m so happy to see you. I thought they were going to... Jadi senang melihatmu, aku pikir mereka akan…    
276. I’m rather glad about that now that I'm seeing you 
again. 
Aku lebih suka mati daripada tidak pernah bertemu denganmu 
lagi. 
   
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277. I would have regretted not seeing you again, 
especially now that you're you, and the proper size. 
Aku akan menyesal bila tidak bertemu kau terutama karena 
kau adalah kau, dalam ukuran yang sesuai. 
   
278. Do you still believe this is a dream, do not you? Kau masih percaya ini adalah mimpi, kan?    
279. I would dream up someone who's half-mad. Aku akan memimpikan seseorang yang setengah gila.    
280. I'll miss you when I wake up. Aku akan merindukanmu ketika aku terbangun.    
281. Who will step forth to be champion for the White 
Queen? 
Siapa yang akan melangkah maju untuk menjadi juara bagi 
Ratu Putih? 
   
282. You have very poor evaporating skills.  Kau tak punya keahlian menguap.    
283. I should be the one. Aku harus menjadi satu.    
284. Alice, you cannot live your life to please others. Alice, kau tidak dapat menjalani hidupmu untuk menyenangkan 
orang lain. 
   
285. The choice must be yours, because when you step 
out to face that creature, you will step out alone. 
Pilihan menjadi milikmu, karena ketika kau melangkah keluar untuk 
menghadapi makhluk, kau akan melangkah keluar sendirian.    
286. Nothing was ever accomplished with tears. Tidak ada yang pernah dicapai dengan air mata.    
287. Why are you upside down? Mengapa kau terbalik?    
288. I’ve come to the end of this life. Aku telah datang ke akhir hidup ini.    
289. I can't help you if you don't even know who you 
are, stupid girl. 
Aku tidak dapat membantu jika kau bahkan tidak tahu siapa 
kau, gadis bodoh. 
   
290. My name is Alice. I live in London. I have a 
mother named Helen and a sister named Margaret. 
My father was Charles Kingsley. 
Namaku Alice, Aku tinggal di London. Aku punya ibu 
bernama Helen dan seorang saudara perempuan bernama 
Margaret. Ayahku bernama Charles Kingsley. 
   
291. He had a vision that stretched halfway around the 
world, and nothing ever stopped him. I'm his daughter. 
I'm Alice Kingsley. 
Dia memiliki visi yang membentang di belahan dunia, dan 
tidak pernah berhenti padanya. Aku putrinya. Aku Alice 
Kingsley. 
   
292. I'll take you to the Hare and the Hatter. Aku akan membawa kau ke Hare dan Hatter.    
293. It wasn't a dream at all, it was a memory. This 
place is real, and so are you and so is the Hatter. 
Itu bukan mimpi sama sekali, itu adalah kenangan. Tempat ini 
nyata. Jadi, apakah kau dan begitu pula Hatter! 
   
294. The Vorpal sword knows what it wants. Pedang Vorpal tahu apa yang diinginkannya.    
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295. All you have to do is hold on to it. Yang harus kau lakukan, adalah berpegang pada itu.    
296. The Frabjous Day, The Queens Red and White 
shall send forth their champions to do battle on 
their behalf. 
Hari Frabjous, Ratu Merah dan Putih akan mengirim masing-
masing juaranya untuk berperang atas nama mereka.    
297. I know what you're doing. You think you can blink 
those pretty little eyes and I'll melt, just like 
Mummy and Daddy did. 
Aku tahu apa yang kau lakukan. Kau pikir kau dapat 
mengedipkan mata kecil yang indah dan aku akan meleleh, 
seperti yang mama dan papa lakukan. 
   
298. Sometimes I believe as many as six impossible 
things before breakfast.  
Kadang-kadang aku percaya sebanyak enam hal mustahil 
sebelum sarapan.  
   
299. That is an excellent practice. Itu praktek yang sangat baik.    
300. One, there's a potion that can make you shrink. 
Two, there’s a cake that can make you grow. 
Three, animals can talk. Four, cat can disappear. 
Satu, ada ramuan yang dapat membuat kau menyusut. Dua, 
sebuah kue yang dapat membuat kau tumbuh. Tiga, binatang 
dapat berbicara. Empat, Kucing bisa menghilang. 
   
301. Five, there's a place called Wonderland. Six, I can 
slay the Jabberwocky. 
Lima, ada sebuah tempat bernama Wonderland. Enam, aku 
bisa membunuh Jabberwocky. 
   
302. We follow you no more, Bloody Big Head. Kami tak mengikuti kau lagi, Bloody Big Head!    
303. No one is to show you any kindness, or ever speak a 
word to you. You will not have a friend in the world. 
Tak seorang pun yang menunjukkan kepadamu setiap kebaikan atau 
pernah berbicara sepatah kata pun kepadamu. Kau tidak akan punya 
teman di dunia. 
   
304. Only this one, llosovic Stayne, you are to join lracebeth 
in banishment from this day until the end of Underland. 
Iracy tidak akan sendirian, Stayne, kau ingin bergabung Iracebeth 
dalam pembuangan dari hari ini, sampai akhir Underland. 
   
305. Blood of the Jabberwocky, you have our everlasting 
gratitude. 
Darah Jabberwocky, kau punya terima kasih kami yang kekal. 
   
306. Will this take me home? Apakah ini akan membawaku pulang?    
307. If it is what you choose. Jika itu yang kau pilih.    
308. There are questions I have to answer, things I have 
to do. I’ll be back again before you know it. 
Ada pertanyaan-pertanyaan yang harus kujawab, hal yang telah 
aku lakukan. Aku akan kembali lagi, sebelum kau tahu. 
   
309. She left me standing there without an answer. Dia meninggalkan aku berdiri di sana tanpa jawaban.    
310. What happened to you? Apa yang terjadi padamu?    
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311. I fell down a hole and hit my head. Aku tersungkur di sebuah lubang dan kepalaku terpukul.    
312. I'm sorry, Hamish. I can't marry you. You're not 
the right man for me, and there's that trouble with 
your digestion. 
Maafkan aku, Hamish, Aku tidak bisa menikah denganmu. 
Kau bukan orang yang tepat untukku, kau akan selalu memiliki 
masalah dengan pencernaanmu. 
   
313. I love you, Margaret, but this is my life. I’ll decide 
what to do with it. 
Aku mencintaimu, Margaret, tapi ini hidupku. Aku akan 
memutuskan apa yang harus dilakukan dengan hal itu. 
   
314. You're lucky to have my sister for your wife, 
Lowell, and you are good to her. I'll be watching 
very closely. 
Kau beruntung kakakku menjadi istrimu, Lowell. aku tahu kau 
akan baik kepadanya. Aku akan mengawasi dengan sangat 
ketat. 
   
315. There is no prince, Aunt lmogene. You need to talk 
to someone about these delusions. 
Tidak ada pangeran, Bibi Imogen. Kau perlu berbicara dengan 
seseorang tentang delusi 
   
316. Don't worry Mother, I'll find something useful to 
do with my life. 
Jangan khawatir Ibu, Aku akan menemukan sesuatu yang 
berguna untuk hidupku. 
   
317. You two remind me of some funny boys I met in a 
dream. 
Kalian berdua mengingatkanku pada anak-anak lucu yang 
kutemui dalam mimpi. 
   
318. You and I have business to discuss. Kau dan aku punya urusan untuk didiskusikan.      
319. Shall we speak in the study? Bagaimana kalau kita bicara dalam penelitian?    
320. My father told me he planned to expand his trade 
route to Sumatra and Borneo, but I don't think he 
was looking far enough. 
Ayah mengatakan padaku ia ingin mengembangkan rute 
perdagangan ke Sumatra dan Borneo, tapi aku tidak berpikir 
dia sedang mencari cukup jauh 
   
321. Why not go all the way to China? It's vast, the 
culture is rich, and we have a foothold in Hong 
Kong. 
Mengapa tidak pergi jauh-jauh ke Cina? Itu luas, budaya yang 
kaya, dan kami memiliki lubang kaki di Hong Kong.    
322. Well, as you're not going to be my daughter-in-
law, perhaps you'd consider becoming an 
apprentice with the company. 
Ketika kau tidak akan menjadi anakku dalam hukum, mungkin 
kau bisa mempertimbangkan untuk menjadi seorang magang 
dalam perusahaan. 
   
 Total 208 84 30 
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